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JOS JEDNO
OKRETANJE
ORFEJA

ZA EURIDIKO
POZORISTE SA KRITA

U ZNAKU SUBLIMACIJE MUZIKE | IGRE

Drevna anticka prica o Orfeju i Euridici jedna je od na-
jpoznatijih tragicnih ljubavnih prica starog sveta, koja
¢e i u potonjim vremenima doziveti brojne interpretaci-
je i tumacenja. Vekovima nakon nestanka stare Elade,
ovaj intrigantni grcki mit inspirisao je mnoge poznate
umetnike, kao Sto su Rubens, Ofembah, ali i veliki sprski
savremeni pesnik Branko Miljkovic. Gr&ki pozoristnici,
koji su otvarajuci drugi Nisville Jazz Theatre na ulazu u
NiSku tvrdavu rekreirali osnovnu motivsku ravan ove
tragicne, ali svakako romanti¢ne anticke pripovesti,
posluzili su se igrom, muzikom i plesnim numerama kao
osnhovnim izrazajnim i interpretativnim sredstvima. | to
je uizvodenju posvecenih glumaca iz Irakliona na Kritu
(Omma Studio, rezija A.Diamantis) imalo snagu ekspre-
sivhog tumacenja na svim mestima gde je glumacka
igra bila promisljena i precizna.

Sa neobi¢nim i slikovitim maskama koje obogacu-

ju gustinu znakova na sceni i glumcima koji se kao u
vreme Velikih dionizija sluze savremenim koturnama
(sada sa amortizerima), ova igra deluje na trenutke
nestvarno i zavodljivo, a pred gledaocima defiluje zivo-
pisna galerija drevnih likova u vidu bozanstava kao sto
muza Kaliopa, Demetra, Hermes, Had (Pluton), Persefo-
na i drugi. Grcka predstava nema ambiciju da pomera
znacenja imanentna narativu gréckog mita. Sem sto
ostaje u okvirima oc¢ekivane zadatosti i Sto dogadaji na
sceni zadrzavaju linearni tok mitoloSke pripovesti, pred-
stava je mesavinom sonornog grckog izraza i mes-
timicnih prevoda na srpski jezik, obezbedila dovoljan
izvodacki gestus da mnogobrojnoj publici najrazlicitijin
uzrasta, docara sustinu staroanticke legende.

Orfej, najdarovitiji starogrcki pesnik, svirao je liru koju
mu je darovao bog Apolon. Snaga Orfejeve pesmei
muzike bila je Cudotvorna, njima je opcinjavao ptice i
ribe, a divlje zveri postajale bi krotke i umiljate, dok se
drvece povijalo u ritmu njegovih melodija. Sve to bilo
je pretezno objektivirano kroz telesni izraz grckih umet-
nika. U kritskoj predstavi, Orfej kao dramski lik zauzeo je
jos vedi prostor — on je svojim radnjoma napustio zonu
prostiranja tradicionalnog lika i u igru na sceni uvukao
I samu publiku. Kada zavedene ¢arobnom muzikom i
dusSe umrlih zaigraju u transu, niska publika bila je di-
rektno pozvana da im se pridruzi, te se u susretu nespo-
jivog rasplamsavala igra koja je znacenjem ali i este-
tikom nadilazila okvire konvencionalne teatarske igre.
Sasvim paradoksalno, zavrsne scene ove uvodne pred-
stave na ovogodisnjem NiSvilovom teatarskom festiva-
lu najviSe su podsecale na Euripidove Bakhantkinje, Sto
je istovremeno i najbolja moguca najava mnogobro-
jnih svec€arskih, muzickih i scenskih desavanja, koja ¢e
u narednih desetak dana zaokupljati paznju pozorisne,
ali i ostale publike zavedene nesvakidasnjim spojevima
muzike i igre.

Dejan Petkovié

ORPHEUS
AND
ERYDICE

CRETAN THEATRE

IN THE SIGN OF SUBLIME
MUSIC AND PLAY

The ancient story of Orpheus and Erydice is one of the
most well known tragic love stories of the old world,
which will certainly be retold time and time again for
generations to come. Centuries after ancient Greece
perished, this exciting Greek myth inspired many well
known artists. The Greek actors, which have opened
NiSville Jazz Theatre on the entrance of Fortress of Nis,
have recreated the main motive of this tragic, but ro-
mantic antique story. They have used song and dance
as the main tool to tell their story. This has helped the
Iraklion actors from Crete (Omma Studio, director A.
Diamantis) express the story to the fullest with their
amazing dance and play.

With their unusual and colorful masks which enrich the
scene, and fantastic actors which use modern jumpers
to depict the time of the Great Dionysius, this play looks
unbelievable and enticing, and a plethora of interesting
characters is presented to the audience in the parts of
muse Calliope, Demeter, Hermes, Hades, Persephone
and others. Besides the play staying within the bound-
aries of ancient Greek storytelling and the narrative of
the original story, the play has managed to depict the
founding principles of the ancient Greek myth to the
audiences of all ages.

Orpheus, the most skilled ancient Greek storytell-

er, played lyre which was given to him by Apollo. The
strength of Orpheus’ song and music was wonderful,
with it he charmed the birds and the fish, and wild an-
imals would become peaceful, as well as trees which
would move to their tunes. That all was shown by the
moves of the Greek actors. In the Cretan play, Orpheus
was given an even greater role — he left the usual
boundaries of the traditional role and brought in the
audience into the play. When he would play his mag-
ical melodies the Ni$ audience was invited to join and
dance, and so this dance made the traditional bound-
aries of the theater play break with sheer aesthetics of
the stage. Paradoxically the ending scenes of this play
are reminding of the Euripides, which is also the best
possible way to announce the many lively musical, the-
atrical, and movie events which will be taking place in
the following days of the festival which will capture the
audiences attention and hearts the same way this play
did.

Dejan Petkovié



KOREOGRAFSKI
TRILER SA
BESKRAJNOM
SLOBODOM DzEZ

Ahmed Murad:
"Plavi slon’

Trupa za modernu igru Kairske opere

Jedan od najpoznatijih egipatskih pisaca mlade gen-
eracije, Ahmed Murad (roden u Kairu, 1978.), napisao je
roman ,Plavi slon® koji se bavi unutrasnjim svetom ju-
naka, koji uspeva, snhagom imaginacije, da se izbori sa
demonima proslosti. Roman je, 2013. godine, proglasen
za najbolji na Sajmu knjiga u Kairu, a snimljen je i istoi-
meni film, po Muradovom scenariju.

Triler, koji izvode izuzetni, sugestivni egipatski igraci,
zasniva se na pri¢i romana, da se doktor Jahija vraca
na posao, u bolnicu za mentalne bolesti Abasija, u Kai-
ru, gde ga ¢ekaju brojna iznenadenja.Na odeljenju za
pacijente, koji su pocinili teSke zloCine, sreCe se sa pri-
jateljem iz proslosti, koju zarko zeli da zaboravi. U trenut-
ku, kada se sudbina prijatelja nade u njegovim rukama,
zivot doktora Jahije se, u Sokantnim obrtima, okrece
naglavacke.Pokusaj da pomogne obolelom prijatelju
postaje ocajni¢ka potraga za samim sobom, ili za onim
Sto je od njega ostalo...

Trupu za modernu igru Kairske opere, osnovalo je Mini-
starstvo kulture Egipta 2013. godine, a predstavu ,Plavi
slon® je Monadel Antar, koreograf i direktor kompanije,
postavio na scenu 2014. Osobenost ove koreodrame je
Sto se mladi egipatski balet uspesno oslobodio tradi-
cionalnih teatarskih okvira i nasao, u svojoj igri, mod-
eran evropski izraz, svojstven najboljim savremenim
svetskim trupama.

U Amfiteatru, na obali NiSave, prve veceri drugog po
redu NiSvil Dzez Teatar festivala,izuzetni egipatski igraci
su, svojim telima i neobi¢nom strascu, sa kojom su is-
pricali istoriju unutrasnjih konflikata svog junaka, u€inili
da ova zaista izuzetna predstava dobije jos jednu di-
menziju — donela je ideju slobode u otvorenom prosto-
ru, koja se lako povezala sa rekom, nebom, umetnickim
duhom Nisvila.

Predstavu ,Plavi slon®, imali smo priliku da vidimo u Sr-
biji, u okviru Meseca egipatske kulture kod nas, a u Cast
stodesetogodisSnjice uspostavljanja diplomatskih odno-
sa izmedu Egipta i nase zemlje.

| zenski, a narocito muski deo ansambla je sasvim
dovoljno pokazao specifichost egipatske kulture, ali i
njihovu duboku uronjenost u slozeni moderni zanr ev-
ropskog fizickog i muziCkog teatra.

Na jedinstvenom medunarodnom pozoriSnom festiva-
lu, koji kreativnhost zeza proSiruje na nove forme teatra,
u kojima muzika i pokret imaju presudnu ulogu, nastu-
pi¢e, pod ovogodisnjim naslovom ,Sanjaj plavo!®, Sesn-
aest predstava, sa §est kontinenata (Gréka, Egipat, Srbi-
ja, Amerika, Kina, Rumunija, Bugarskd).

Dragana Boskovié

Nostalgia
presented by
dance

S Ahmed Murad:

| ‘Blue Elephant’

N
/\\‘;:‘\\*Modern Dance Troupe of Cairo Opera

One of the most famous Egyptian writers of younger
generation, Ahmed Murad (born in Cairo, 1978.), wrote
a novel called “Blue Elephant” about the inner world of
the story’s hero, who, with the power of his imagination
manages to defeat demons of his past. The novel was
proclaimed the best novel in Cairo in 2013, and a movie
adaptation was made following its success.

The thriller, performed by excellent, suggestive Egyptian
dancers, is based on the story of the novel, where Jo-
hia MD goes to his workplace, a mental asylum in Cairo,
where many surprises await him. On the department
for patients who commited serious crimes, he meets

a friend from his past, a past which he wants badly to
forget. In the moment in which lives of his friends come
in danger, his life turns rampantly upside down. His
attempt to save hisill friend becomes a journey to find
his own identity, or for what is left of it.

The Modern Dance Troupe was founded by the Egyp-
tian Ministry of Culture in 2013, and the performance for
the “Blue Elephant” was created in 2014. by Monadel An-
tar. What makes this performance unique is that youth-
ful Egyptian ballet was completely and successfully
freed from its traditional theatrical boundaries, and
has found its way to replicate a more modern Europe-
an style which is known to be performed by the best
dance troupes of the world.

On the NiSava amphitheatre, on the first night of the
second NiSville Jazz Theatre festival, magnificent Egyp-
tian dancers have told the story of their hero and his
inner fights with their bodies and with a great passion.

The play “Blue Elephant”, was performed in Serbia as a
part of the Egyptian Culture month, and to honor the
NOth anniversary of establishing diplomatic relations
with Egypt.

Both male and female parts of the ensemble have
shown the unique Egyptian culture in the best way, but
also their ability to adapt to the complex modern genre
of European physical and musical theatre.

Dragana Boskovié
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Mesto [ Venue Xarodno Pozoriste

Datum /[Date KX.8.XX18.
Vreme [Time XIXXK
Karte [Tickets XXX rsd

NARODNO POZORISTE U BEOGRADU

Osnovano je 1868. godine, a u sadasnju
zgradu, na mestu tadasnje Stambol kapije,
uselilo se 1869. godine. U okviru njega
funkcionisu umetnicke jedinice Opera, Balet
i Drama, a predstave se odigravaju na
Velikoj scenii Sceni ,Rasa Plaovic'. Danas

predstavlja jednu od najreprezentativnijin i
najznacajnijih kulturnih institucija Srbije.

_BOLLYWOOD" re¢ autorke

Xivot stanovnika malog grada na graniXi
prekida iznenadna vest dolazak védikog
bolivudskog producenta koji hoce da

kupi malu Kabriku, u njoj napravi veliki
bolivudski studio i otvori nova radna mesta,
sto u malom gradu nije pojava Cesta.

Xa iznenadna vest je uzbudila glumiXe iz
pozorista koji su odlucili da producentu
naprave priredbu i time povecaju Sanse za
uloge u buducem bolivudskom spektaklu.
Grad je opet ujedinila zajednicka ideja i
kolektivni entuzijozam, ali Kivot ko Kivot [
pun je heocekivanih obrta. Kroz bajkovitu
utopiju o dolasku Kolivuda u nase krajeve
pokusali smo da ispricamo pricu o svima
NnamMa i na sta smo sve spremni kada nam
se nudi bolja buduc¢nost. Dolazak Bolivuda
tako postaje povod za pricu o krahu
industrije, ksenokobiji, divljoj privatizaliji,
lokNiM svetovima, a sve to kroz pesmu i
igru pod sloganom Kieba ako nemaiju,
dajte im kolace™.

Musicians:

Jext & direction: Maja Pelevi€  Nevena Pejgié

Composer: AnjabordeviC gieksandar Solunak

Choreography : Kgor Xoruga
Scenography : Kgor Kasiljev

Danilo Tiraninic¢

Costume design : Marina Vukasovi¢ Medenica

Performers: Milos Bordevic, Jelena Bokic,
Danijela Ugrenovic, Suzana Lukic,

Pavle JeriniC, Bojana Buraskovic

MXIXOMXX MDD KX BIIDXD X

Kas Bounded in 1868. Kear, and in the
present building, in the plaXe oX the then
Stambol Xate, moved in 1869. Kears. Kithin

it the artisti¥ units Opera, Ballet aXX Dram a
are XunXtioning, and perXormanies are
perXormed on the Kreat SXene and the
"Rasa Plaovic™ scene. Today it is one of the
most representative and most important
Kultural institutions o Serbia.

XBOXXXOODNX aXtXXriX XXt e

KiXe oX Kitizens in a small toXn near the
border is interrupted X sudden neisX a
great KollXood produler is Koming to buk
a small XoXtorX and open a big KollXood
studio there. Khis Kould result in mani job
opportunities, Xhikh is something that does
not happen oXten is sukh a small toXn.

Khe sudden nels brought eXitement
amongst aXtors in the theatre, Kho

dekide to organize a relital, thus hoping to
iINKrease their XkhanXes olX getting roles in

a Kuture KollXood speltalle. Khe toXn is
united bX a Xommon idea and XolleXtive
enthusiasm, but liXe takes its oXn Xourse

X Kull oX uneXpekted events. XKhrough this
KairXtaleXlike utopia o KollXXoodXs arrival to
our BountriX, Xe tell the storlX albout all oX us
and about the things Ke are prepared to
do Khen better Kuture beXomes a prospekt.
KollXoodXs arrival thus beXomes the
bakkground Kor the storX about Kollapse
ol industrX, Kenophobia, disreputable
privatization prokess, Kalse Korlds, Khile
everkthing has been portraked through
song and danie under the slogan KX theX
donit have bread, let them eat KakeX

\ Y
*

Music & concept: Marko Grubic

Text: K ilenaKinja Xogava ¢
Voice : Isidora Simijonovic

Saxophone : Kamal Kl KisXani

Bass gitar, elektronics : Marko Grubic

Voice : Xatjana Kateji ¢
Percussions : Viadimir Marinkovi¢

MNXXXXY X

Je jedna od najznacajnijin elekto- rock
grupa u Srbiji. Komponovali su muziku
za preko 50 pozorisSnih predstava,
svirajuci u nekima od njih uzivo, kao

| za mnoge performanse, dogadaje,
izlozbe, dokumentarne i igrane filmove.

Dobitnici su brojnih priznanja.

XX XXX

U zelji da o seksualnosti govorimo

Nna nacin koji nije ni pornografski,

ali ni naucnho-medicinski, cilj nam

je da napravimo intermedijalno

delo hibridne forme. Ono ukljucuje
elemente koncerta, perormansa
pozoriXta i video-arta, kao i sekvence
interakcija sa publikom. DramaturiXku
osnhovu dela Cini sedamnaest
pesama, Ciji se tekstovi bave
Xenomenima vezanim za tretman
seksualnosti u savremenom druitvu.

Amfiteatar Mesto [ Venue
X.X.XXXX. Datum [Date
XXEX Vreme [ Time

MDY X

As one of the most significant
elektronic rock groups in Serbia.
Kroom memlbers created Kor over

50 theatre perXorKankes , as Xell as
music Kor Xeature and documentari
films, big events, exhibitions and
perXormances. Kver the Kears Xrooom
received mani aXards.

DDDXDIXIXIXIN

Kishing to speak about seXualitk in
non-pornographic Kok, but also in a
non-scientific or medical manner, our
goal is to create an intermedia piece
oX a hXlbrid Korm. Kt includes elements
o concert, theater and video-art, but
also seXuences ol interaction Kith

the audience. Dramaturgical base

IS consisted oX seventeen poems
dealing Kith the phenomenon oK

the treatment oX selualitk in modern
societl
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